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Exploration of New Form of Art Education Through “Educational
Practice Under the Art Project” in Elementary Education in Germany:
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Project-Type Art Education by Professor Mario UrlaB (University
College of Education, Heidelberg, Germany)
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Time: P.M.1:00-6:00 July 30th, 2016

Place: Western Building Hall in Tennoji Campus, Osaka kyoiku
University, Osaka, Japan
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Program 2016 Research Forum in Osaka, Japan
under the auspices of the AAEJ (The Association
of Art Education in Japan)

Theme: Exploration of New Form of Art Education
Through “Educational Practice Under the Art Project”
in Elementary Education in Germany: Project-Type Art
Education by Professor Mario Ural} (University
College of Education, Heidelberg, Germany)

Aim: In Japan, exploratory work is in progress to
develop new generation curricula. For art education to
gain a sense of presence in its own curriculum, |
believe that “an approach to explore new potential’
with the future world in which children will dwell in mind
is necessary while utilizing the knowledge, etc.
accumulated through steady practice and research up
to the present. Today, | would like to learn from the
“practical application of the Art Project’ organized by
Professor Mario Urlal} (1966- ), who came to 32th
INSEA World Congress in Osaka 2008, for German
elementary education for the purpose of exploring a
new form of art education emerging from this project.

Time: P.M.1:00-6:00 July 30th, 2016

Place: Western building hall in Tennoji Campus,
Osaka kyoiku University, 4-88 Minami Kawahori-Cho,
Tennoji-Ku, Osaka City 543-0054 Japan.

W12 : 30-13 : 00 Reception
B Opening address

[Lecture]

W13 : 05-13 : 25 Uda, Hideshi(Nara University of
Education) speak Purpose, Agenda and introduction
of presenter. And He will speak the introduction of the
Invited Seminar Japan-Germany Joint Program, the
32nd INSEA World Congress in Osaka 2008 and
introduce of “Potential of Art Projects at Elementary
Schools-Transformation in the Loft by Prof. Urlal?” and
website as follow.
https://www.ph-heidelberg.de/kunst/personen/hauptamtlich-lehre

nde/biographie-prof-mario-urlass/urlass-downloads.html

— p.6.
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W13 :25-14 : 35 Lecture
Prof. Mario Urlal3(Urlass) (University College of
Education, Heidelberg, Germany) give the lecture
“Potential of Art Projects at Elementary Schools - The
"Building site" as a project theme and metaphor for
teaching“ He will speak about 35 minutes and German
translator will speak about 35 minutes.

— p.35.

* 14 :35-15: 05 Question-and-answer session
<14:35-14:45>Question by Ms.Okada,Yoko
(College of Osaka Chiyoda). She was the
elementary school principal until March 2016.
<14:45-14:55>Question by Mr.Tuiji, Diichi
(Children Art Studio). He manages Art class
after school. —  p.37.
<14:55-15:05> Audience Q&A

<Break time>

[ 15 :15-17 : 50 Symposium : 4 presenter speak
short opinion and discussion with Prof. Urla3]

W15 :15-15:40 Prof. Fukumoto,kinichi

(Hyogo University of Education)
He will speak “Potential of PBL (Project-based
Learning/Problem-based Learning) in Art Education”
and have discussion with Prof. Urlal3. —  p.39.

W15 : 45-16 : 10 Associate Prof. Yukawa, Masaki
(Kansai Fukushi University, Osaka)
He is painter and teach art education. He was stay at
Dusseldorf and other cities in Germany 19 years. He
studied painting at Kunstakademie Dusseldorf. His
children studied in German school. He will speak
“Actual Themes and Curriculum for Art Education in
Schools in Germany” and have discussion with Prof.
Urlal. — pd2.
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W16 : 15-16 : 40 Prof. Dr. Suzuki, Mikio

(Kobe University)
He has studied German reformed Kunst academy and
Kunst education. He will speak “Reflexion upon the
base for flexible understanding of art education or
flexible teaching activities nowadays” and have
discussion with Prof. Urlal3. — p45.

W16 : 45-17 : 10 Prof. Sato, Kenji
(Osaka Kyoiku University)
He teaches art education and has made Craft work
(textile). He will speak “<Creation> and Conception by
Body” and have discussion with Prof. Urlal3.
— p.48.

W17 : 15-17 : 50 Audience Q&A

Finally 5 presenter (Fukumoto, Yukawa, Suzuki, Sato,
Urlaf3) will comment on this Forum about 2 minutes.

M[Closing address]

German translator Ms. Mastusaka,Chiyako
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Intorodction

Purpose, Agenda, Presenter,

Invited Seminar Japan-Germany Joint
Program, the 32nd INSEA World Congress
in Osaka, Japan 2008

“Potential of Art Projects at Elementary
Schools-Transformation in the Loft by Prof.
UrlaB” and website as follow.

vheideberg.dek iptamtich-et lie-prof-mark loads html

Professor Uda, Hideshi
Nara University of Education
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R KSBEEE InSEA World Congress 2008 in
Osaka Programme -Abstracts of Invited Programs
and Paper/Workshop Presentation. Main Theme
Mind +Media +Heritage, August 5-9,2008 Venue
International House, Osaka,s (2008 &7 B 31 B,
pp.212-219.) ZNEEIEL, HRET D,
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The 32nd InSEA (International Society for
Education through Art) World Congress 2008 in
Osaka, Japan, 13:00-14:40 August 7(Thurs.)
2008, Room?7 (Sakura-Higashi), 2F, International
House. Osaka

Invited Seminar Japan-Germany Joint Program
"Human Development in Artistic Activity—
Through an International Comparison Study of
Playful Art Study"—

Keynote Speaker 1: Urlal3, Mario, Professor of
Art and Art Education, University College of
Education, Heidelberg, Germany

Keynote Speaker 2: Uda, Hideshi, Professor of
Art Education, Nara University of Education,
Nara.

Keynote Speaker3: Nagata, Kenichi,
Professor/Chair of Social System of Art &
Design, Division of Industrial Art, Faculty of
System Design, Tokyo Metropolitan University,
Tokyo.

Coordinator Uda, Hideshi

<Agenda>

1. Purpose and Agenda (approx. 5 minutes):
Professor Uda, Hideshi

2. Keynote Speech 1 (approx. 40 minutes):
Professor Urlal3, Mario  “Potential of Art Projects at
Elementary Schools-Transformation in the Loft”

3. Keynote Speech 2 (approx. 20 minutes):
Professor Uda, Hideshi “Present State and Issues
of Zokei-Asobi (Playful Art Study) as Part of
Elementary School Arts and Crafts Education in
Japan”

4. Discussion 1 (approx. 10 minutes) Professor
Urlal® and Professor Uda

5. Discussion 2 (approx. 15 minutes) Professor
Urlall and Professor Nagata

6. Discussion 3 (approx. 10 minutes) Audience
Q&A

The first keynote speaker for this seminar,
Professor Mario Urlall of Germany (born 1966),
teaches art and art education at the University
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College of Education, Heidelberg. His main
research themes include the “development of
artistic human beings from the primary school level”
and “studies of art education in relation to nature,”
as well as “artistic activities in the areas of modern
art, pictorial art, objects, and installation art.” On this
occasion, Professor Urlal shared his hands-on
experience in his speech on the “potential of art
projects at elementary schools.”

It was decided that Professor Urlaf’ be invited to
this seminar because he has presented his
thoughts on educational programs similar to "Playful
Art Study" at Japanese elementary schools and
those featured in "Kunstspiel' Kinderforum im
Sprengel-Museum, Hannover / Aktionen 1978 bis
1985 und viele Anregungen zum Mitmachen (1985,
1987), "OCA Hannover(1990)" by Udo Liebelt (the
Japanese version of which was translated by
Professor Nagata of Tokyo Metropolitan University
and published in 1996 by Nihon Bunkyou Shuppan
Co., Ltd.) at the InSEA European research
congress held in Germany in July 2007. We then
asked Prof. Kinichi Fukumoto of the Hyogo
University of Teacher Education, who also attended
the European congress in his capacity as an INSEA
World Council member, to extend our invitation to
Professor Ural} to join us in a discussion and Q&A
session as we link his presentation to the "Playful
Art Study" approach in Japan.

Hideshi Uda of Japan (born 1963), the second
keynote speaker, discussed the “Present State and
Issues of Zokei-Asobi ("Playful Art Study™) as Part of
Elementary School Arts and Crafts Education in
Japan” by taking into account the points raised
during the two rounds of discussions by the
Association of Art Education in Japan, with a view
towards exchanging opinions on "Playful Art Study”.

Professor Kenichi Nagata of Japan (born 1948),
the third keynote speaker, is chiefly engaged in
research on art studies, modern art and the
relationship between design and society, art
education studies, and art planning. Having been
involved in the planning and implementation of a
Japan-Germany museum education symposium in

Tokyo in 1992 (Report: From Streets to Museums /
From Museums to Streets, Nihon Bunkyou
Shuppan Co., Ltd., 1994) and the translation of
"Kunstspiel' Kinderforum im Sprengel-Museum,
Hannover / Aktionen 1978 bis 1985 und viele
Anregungen zum Mitmachen (1985, 1987), "OCA
Hannover(1990)" by Udo Liebelt in 1996, Professor
Nagata has a profound knowledge of art education
and museum education in Germany. For this
occasion, he had an open discussion with Professor
UrlaR.

EFER1 #I%
NNERICEFZP—k - FOY O LDOTEE
-0 L TOESRICH T BIES-

IUA OS2 (RAY - I\ATFTINRIVIOHBBERE)

EINOEENSE, =MHFE DD DIED N ZEHES O
REFBATND, COHBEDAHEERF, ADAEL
THREL, NBZEEZDFIERDINTHD, EilT
DHETD, CDHRZEEINZS LRSS, =iz
725 LD X SBHMMAEDTERFEZTREC U
BINEBIRSIE, FADEZ T, RAENEEOR
HEANGRHESIRL, <AEBE, FMICARFRDH
BOUREMETHL WD ENS ZE>, K<l
HEQ, ROBEE U TOEMITOER(CEDL
TLWBEBRRLTWS I E>TH D, FAlF, EiEE
(CHTBDIROERE, ERNIC, FfiEZI(FR
DRRDSRBINETHDEEFRT Do

INPEEDT— - TOY T bODTE, TR
FRDAEICEAEESS LSRR <IEHMPLZEIESH,
BREND, I (7—k -0V ON EESH
B, By BDEREBEUT, Bl RERRS(C DR
o, EEHSE>HNINEZSNDESBEMTO
TRZET, fhlE, <BENEBOFEEELBFEED
>, <EMEBOHDEBADEK>, <BFo>71HE
BEOHEINIABE>, <IREEBKOBI>ELD
EBEOETITERL, BSELSBYITOTOY T
O hZzBEELTWS,

g <IERICHFBDT7—k-TOVIOMERE
[CEONTLBREROTVO D ~ZE SRR DIRIC
I3>EUT, INEREPETOENEBEDEMAHB



2016.7.30 =TBRBEERK VY —F 2+ —5 L4 in Osaka, Japan

8, ABEIVTFEEDDET I TO—F&RR
L7EWEEZ TS, O KM, Beh, Sheoh,
FIBBVIEFRE LTROND LD H D, F/cO
TS RRIMEIEIBROREANR—RELTRS
nNd2EHHd. TNSDOERIE, BEELETHSH
([CESNZEBFEERKI DD EERKRIC, FEBD=
WX TO—FD3|IEEERD, FERE), BUatIshR
(SRR IEL NIV TRIZES Z TS NBo

P—h-TOY IO NI, FEODRZMEZMBIEL,
BRZWAL, BODILGFZEERY DI E(CIRILD,
S5, FEBRESR, BROHEZH(CDF TN
Hh(E, INSINTZ, —ATEEMBBHETHD
EEZ, F—ATE, FENMENNEETHDL
EZ%. INBE, FELBEEEZ, FRORENSE
FNCITENT DTS DIHRDRENBITS D L%
OEElCcLT<ND, BL, FEBD, BEOFREDS
FEPEDUUAEERT BT EEFENE, NS5[,
FEONEET TV ETEENRMTENZTRECT DK
ERRUDDFFEICRDES Do

Keynote Speech 1
Potential Art Projects for the Elementary School
— Transformation in the Loft—

Mario Urlal3, Professor of Art and Art Education,
University College of Education, Heidelberg,
Federal Republic of Germany

Art teachers have the opportunity to set free
certain powers peculiar to Art: those which help the
individual in his development as a human being and
in the formation of his personality. If Art teachers
wish to meet this challenge, they must enable the
complete deployment of artistry, which is after all,
the thing which makes Art. From my point of view,
the most basic premise of contemporary Art
teaching is that we recognize the educational
potential which is peculiar to Art and also that we
conceive of classroom-based artistic processes as
being formative processes. | argue that any future
developments in the teaching of Art should basically
be viewed from the standpoint of Art and of those
features unique to it.

The complexity and multi-faceted nature of an
object, of a theme, is explored by means of Art
projects with elementary students. When | say "Art
projects”, | am referring to empirically-triggered art
processes which — over the course of several
months — lead to phases of successive
development. | am referring to the types of project
which oscillate between teacher-initiated and
independent learning, between subject-specific and
individual requirements, between set structures and
open-mindedness, between reality and imagination.

By means of an Art project at an elementary
school, in which an old school loft used for storage
became a forum for creative debate, | would like to
present a model approach which sets out specific
aims, contents and methods of Art teaching at
elementary level. The loft is seen as a place for the
hidden, the forgotten and the mysterious, as a
storage space for different materials and information.
It triggered individual artistic approaches and
stimulated familiarisation on various levels with
historical and political contexts, as well as exploring
aesthetic developments as manifested in our
everyday lives.

Art projects lend themselves to the furthering of
sensibility, of opinion-shaping and the adoption of
stance. In addition they develop the skills of
transformation and configuration. | see all these as,
on the one hand, genuinely artistic properties and
on the other, as essential personal qualities which
allow themselves to be transferred from the school
environment to a societal one in which the student
is enabled to exercise autonomy. If students learn to
pursue individual means of expression and of
configuration, then these can be said to be the
self-same attributes which are of such great
significance in enabling students to exercise
autonomy in their own lives.
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2)

3)

Keynote Speech 2

Current Conditions and Issues in Zokei-Asobi
(Playful Art Study) in Elementary School Arts
and Crafts Education in Japan

Hideshi Uda, Professor of Art Education, Nara
University of Education, Japan

The theme of this paper is zokei asobi in
Japanese elementary school education. Zokei
asobi refers to artistic expression based on easily
accessible materials and places and the Ministry of
Education, Culture, Sports, Science and
Technology (MEXT)" has included it as a subject in
its Course of Study for Arts and Crafts.



2016.7.30 =MIBAFTESR

Zokei loosely means the ‘act of creating’ while
asobi means ‘play’. Several English translations
have been proposed for the term. InNSEA World
Councilor Fukumoto used the term ‘playful art in
an international congress presentation 2. Fuiie,
Representative board of director, the Association of
Art Education, on the other hand, used the term
‘artistic play’ in his comparative study of this subject
in the United States and Japan (2003) . Although it
is not an official translation, | have chosen here to
use the term ‘playful art study to refer to art
education in Japanese elementary schools in order
to encourage international dialogue on the subject.

As the Japanese education system is
centralized under MEXT, the ministry has
considerable influence on public school education
and this extends to art education for which it has
presented new guidelines for content and
methodology over the last two decades. In the
Seventh MEXT Courses of Study for Elementary
Schools (1998), which represents the national
guidelines for elementary school curriculum, ‘playful
art study was extended to all grades from one
through six because it corresponded to the new
perspective on scholastic ability promoted by the
ministry.

As Playful Art Study places greater emphasis on
independent expression, the teacher does not
instruct children with a specific outcome in mind, but
instead leaves them free to choose what they want
to create. The teacher’s role is to support the
students' creative activities by providing various
materials, appropriate workspaces, etc. By avoiding
excessive instruction, MEXT aimed to encourage
the spontaneous development of diverse modes of
expression, including, for example, paintings, relief,
installations, environmental art and performances.

Under MEXT qguidance, teachers in
university-affiliated and model elementary schools
developed and studied materials for teaching
Playful Art Study. The results of this pioneering
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research and practical
disseminated throughout Japan.

experience were

The purpose of our study was twofold: to
analyze teachers’ understanding of ‘playful art study
and to propose reforms to the content defined by
MEXT. In 2003 and 2006, we held a research
conference on the topic and summarized the
findings regarding the teachers’ understanding of
‘playful art study. The participants concurred that
while recent art education practices have produced
results, they have also raised serious issues that
need to be addressed.

Notes

1) The website for MEXT (Ministry of Education,
Culture, Sports, Science and Technology, Government of
Japan) is http://mww.mext.go.jp/english/index.htm
Kinichi The
Development of the Interactive Multimedia Leaming

2) Fukumoto, (oral  presentation).
Materials for the Art Expression/Appreciation. The 30th
INSEA World Congress in Brisbane, Australia, 23
September 1999.

3) Fuijie, Mitsuru (2003), A Comparative Study of Artistic

Play and Zoukei-Asobi, The Joumal of Aesthetic
Education Vol.37 No.4, the University of lllinois Press,
USA, pp.107-114.
Okumura, Takaaki and Fujie etc (2008). Course of
Studies for Art Education in Elementary and Lower
Secondary Schools in Japan(Revised in 2008) Published
by the grant-in-aid scientific research group.(Okumura,

Takaaki et al.). July 2008.pp.1-6.
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My statement concerning Japanese Zokei-Asobi
(Playful Art Study)

Prof. Mario Urlaly
May | share with you some thoughts concerning a
fun-based approach to the teaching of Art in
Japanese elementary schools. Before | start, |
should like to state that | have a lot of sympathy for
the approach described by Professor Hideshi Uda.
It was made abundantly clear to us that the sort of
Art teaching which | also support has, at its heart,
fun-based activities. | see a lot of common ground.
However, | also see some differences.
Playing and actually creating something are at
times very hard to distinguish from one another. Yet
— unlike play - the actual materials need particularly
close attention when it comes to the creating. Whilst
play can take place against a backdrop where
reality is, in fact, purely imagined, creating artworks
is dependent upon the materials selected.
Within the Art project there will be phases which
one might describe as fun-based and experimental.
The fun part is free of constraints which may at a
later stage be dictated by specific processes. The
fun part lends itself well to unusual, apparently
unstructured experiments. This approach, of
course, is in direct contrast to utilitarian procedures
which have to meet specific criteria.
| would encourage you to offer the children
themselves more autonomy in the decision-making
relating to materials. The topic “Make your own
house” is a stimulating and concrete task, which
envisages the use of different materials. But would it
not also be feasible to allow the children more
space to experiment with the materials and thus to
find their own solutions? It could well result in a
house, but then again, it might not. It could be that
through engaging with the materials the children
come up with completely fresh associations
resulting in another final product.
| argue in favour of opening up paths for the
children which are largely tailored to the individual.
What we have then is a form of teaching which
does justice to the individual nature of Art. All Art is
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distinguished by the interchange between serious
practice and imaginative discovering. It is this
imaginative side which we should be reinforcing; if
we do not, Art lessons remain to a large extent
studies in technique. An open approach to the topic
is also a step in the direction of fun-based learning,
allowing for free operation. Fun which has been
prescribed can by definition hardly be called fun

Art is a process where we give free rein to our
thoughts. Also in this process other aspects are
combined: sensibility and reflection, emotions and
imagination, our relationship towards the product
and our attitude towards ourselves. A lot of these
aspects are subsumed within the Japanese
approach, “Playful Art Study’. The core of my
concept lies in the advancement of individual
creative expression. It is exactly this which any
methodology ~ which  warrants the  name
“contemporary” and “Art-oriented” must achieve.

| should like now to make some suggestions which
— from my point of view - could enhance the
concept of “Playful Art Study’.

* A personal stance is an essential part of any
true artistic process. At the same time there are
subject-specific requirements which, especially in
Japan, need to be seen against the
culturally-specific backdrop. To this end, lessons
should, in my opinion, combine approaches
oriented both towards the subject to be created and
the skills required by the institution, for example
drawing techniques.

+ Art as a subject is ideally placed to play a
leading role in cross-curricular, interdisciplinary
learning. Taking topics which cover a period of two
or three months and which build one upon the
other, connections can be made between, for
example, language, history or science

* Topics selected for use in Art should relate to
the children's world and should deal with the times
in which they are living. This aids them in making
their own picture of the world around them, in taking
a stance. The State  Curriculum  for
Baden-Wuerttemberg refers to Areas of
Competence; it makes no reference to Techniques

and Materials. Art is actually one cross-curricular
component dealing with overall aims such as: “Who
am 1?7, “Man, Animal, Plant — Marvel, Protect,
Preserve”. Lessons are planned taking these aims
as starting point. A further integral feature — from
First Grade onwards - should be exposure to
historical and contemporary works of art. The
children become familiar with the diverse forms of
artistic language; they engage in dialogue with
works of art and in so doing develop a concept of
the uniqueness of expressing oneself artistically.
Artistic expression and artistic appreciation need to
be meaningfully combined. This is not simply a
matter of imitating others' artistic strategies, of
simply using them as exemplar. Art should be used
in phases of reflecton upon one's own artistic
endeavours. This lends depth to one's insight and
enables one to gain new insights

Finally, teachers themselves must be open to
fun-based learning. During their own training, in art
projects, they should the think and to act as artists.
Then they will be able to conceive of instruction as
an open process, a process leading to a final
product, a process in which fun-based interaction
takes place.
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find, discover...
Aloftis:

a place where material is stored/ a place where
energy is stored/ a place where information is
stored

Our research and formal realization work
revolved around these three central aspects.
*From Article of Prof. Mario Ural} (2008)

In the Loft

My example is a theme-based Art project,
conducted in Grade Three, on the topic of
"Mysterious Places". We worked on the topic for
almost ten weeks: two regular weekly Art lessons. A
large amount of the time was spent in the school's
loft. Lofts are places for hidden, forgotten and
mysterious objects: dark storage areas which every
child enters with a mixture of curiosity and fear,
perhaps expecting to come across something
magical, unexpected or perhaps even frightening
and forbidden. The loft is a place where we can
experience things, a place where stories, things we
have lived through, things which have slipped away
are held. A place which enables us to experience,
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DFPSRASADTOOT RTOTOI O NS, &Y
[E3ELT - RARPFPVEILA - F—T 7—(Anseim
Kiefer, I8, 1945- )REDWBSWBREMRIZED
YIDAWTE SR SEBH BRI/ NFEEDS & THIER
INTWND, EWLWSREUHAULETD,

FNISHULT, BROFESBRBIE, NEREY,
ZBUT, O&DEEZLDUVDVET D, WS
EMERICENTETVWBESZADERVEY, 722
L, BAROFEHNPEIVEND TIEFRLNEWS S
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DFEY, &K ZMHSESABICEDLD, ABOHE
DIRAICIRET LTV BHDTHD ETNIE, BLFE
H(FBLVRD(C, BT ESFRE#BTFEERDII,
ZZIC, =BveFHmLWIREHEZRLET EWS T
h, BEDHRG T ZFRISNDINETH D EFAEE
W&,

Lich' o T, BZ5< NEEY) A, S5ITREK
STV EE, E#BRFEDFRE#RC EEFICLT
W<, ZOEX5B0EEMZERVN TN ZEICRBIES
SEBVEXT,

MR I1tKCEM/ BHELILBE/ E0LSIC/
SEC & > TWRED,
REF—KHKEK 2008F8H78 (K) 9:00-9:
40 2F Room2
AV —RY hOPICHFLNEN, BSOmRLY
AT LOHEIRFIE TEITL, RIRGHEEFTTREBEN
TEfICHtE, SREDRRME £DAENS DA
HKE®’O ORI, X/ BEETO I ECEHEN
HBDH, HDELIES, ZNEEE, EDXSEH
DELT, EDEKSICLT, #ICE>TH?
Herbert Read A%, Education Through Art ZZ&U
TEDFETREFRARESIEHD 1943 FDZ ETH >
Too BRAELKEEZZIEBRABRCENT, =i/
BEDRE - WEWZHSIHTES EWS T LS,
BEFICEMRUVBEZDEDDESTZH/ES2ELT
RINSRSIEN, COHRICEETDRGKZEDLIDTE
THZEEFSLKLBEHAE U TEM/ BEZBER LU
(AN
Why, how and for whom is art/education
necessary in the 21st Century ?
Presentation of Professor Nagata,
9:00-9:40 August 7,2008, 2F Room2
It was in 1943, that Herbert Read published his
“Education through Art”. The situation of the world
has been significantly changed in this half century.
The art and education itself has been put also in
radical transfiguration. Is art/education ever
necessary or able even in this era, and if “Yes’,
why, how and for whom is it essential? | would
redefine art-education as fostering the formative
and communicative ability of all people in the world
to create the meaning of life.

Kenichi
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&) B (FL) FIRLAE HiN): D7 SR
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1759-1805)%5 |AEN/=BPIh'H D R U7z, HIZIE,
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DIEKSBEPATY, FAlE, KEBFRETIYS—MxE
N ERZERI DD TS THIFA THATLEXT,
V5—(F, EMiEITIDIE(FTFEDEOETDIE
THD. HICHEVZE LT\ E EICFEFHEIEDIRAE
ThHd. 2FD, ENERNBIRLTVNDDTH D,
ZULT, Z0BICHWTE, AR Zn2h, =i
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EAND, 5ZBEVSREIDKDIID, § EWVoTe
KSBRIEFEEO>TVET,

FEBIBN, DPSREEDTOI T O LDPT,
BEMH—RE(TRDBHS, BEWERYTPIT17
HEUE> TP TLWRDZERZE, YS5—DES5%E
BER #R) HHRIZULTLWBESICRERUK L, R
SARTHDE, DF7SREEDTOI IO, #
LW EZEPO>TWBRELSICRAT, FBNICIE, &
S—ME>TVNBRZECFD2TWVD, Ho2EEX(,
ZIHSIRIFETULVERVLDTIFRWLDRERKRUE Ul
BARART, FULWIRORFDOHETYS—DESS
EHEPOITVBEWVWSRICREUE LD, LWHDSTUL
&S5D%

DTSR S5—ho TDRIWNCZZDDISIHEE
[C#LWTI 1,

&EB S5, YS—DOEBBULIERBOPIC, D75R
S ADFEFRNBHEIKDIRREDP(Z 3 DD TIF7RL D
EBEBEAULERLED, ZNEIZ20EE#HLLES
> L»2TLET,

KRB/ - ohDO XU BFENICIE, RLZENS
DERFEEFIRUE LTz, B THELLETD,

FH:ZF5TIR. TNTIE, &EE, T14—541
LRSERDI\VT Y SERR)DPRET, BHpo<D
EFEULLSHBETELY,

What are the specific features of an Art project?

+ a theme which lends itself to successive
development over a substantial period of time (an
interplay between advance planning and reaction to
actual developments)

* reception, production and reflection in tune with
process and work

- fun-based/ experimental learming opportunities
(fun-based refers to experimental interaction with
the object. Playing with the unknown is both an
attitude and a method, it is a alternating permeation
of creative insight and formation. Friedrich Schiller
wrote the following concerning Man's aesthetic
development: "For, to put it plainly and simply, Man
only plays when he is — in every sense of the word —
Man, and he is only Man when he is at play."”
(Friedrich Schiller — "Man's Aesthetic Education”
15" Letter)
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* inherently interdisciplinary and context-based
+ multiplicity of perspective and holistic approach
(with regard to both theme and individual)
+ multimediacy (denotes a variety of form
solutions)
*From Article of Prof. Mario Urlal} (2008)

B FEF(CRERATRIAEREIREIILA) | [\EREL

5 L NFEROBEDIDZH SBRZE LR T, BAD/N
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BZUIEWEB>TP>TLET, LAL, —i89%
BARODINEROBEDDT(E, NERED (3
IEDEDYAR D TLVRLVARE T, RAYDIINERT
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DPSRAK 5, INFEROMBEENSHONICBARD
WRE RMYDIRRIE, ERNICIEEBUTHD, 7—
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ED

FH BN SRODE[HREELZO>TURNEK
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TURT 1,975 Z (L) (1 Y RRIPHIE,
Dr. Tabrani Primadi, Professor, Bumi Limas
Foundation; Faculty of Visual Art & Design,
Republic of Indonesia) : FEFEN S, EFHEBED
BIAG, 7P—hCHI2RRBIEENEEETFE
ZRTTEBONTVERITD, CNIFRBRICH T DE
HHBDTUL&LEDID, INBIE, TLBE—RERST
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g
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INSEA2008 #& 70D 2009 &£ 3 BICLITOMF(C
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&5h%
DTSR, FHELE, ISICREBEEICIEIS
LTy URI D NEHS | ERFVVREWES & IR
95—, 5 UBRDEHIZELDLEOHTWEETS
SOBFELTEDET, HDOMNESSIVERUT,

SEXE
Reference

Mario Urlal3, The Potential of Art Projects in the
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World Congress and Research Conference
Presentations and Workshops CD. (Edited. by Review
Board Congress Agenda Planning Committee, The 32nd
INSEA World Congress 2008 in Osaka, Japan),July 2008,
pp.1-10.

Hideshi Uda, Current Conditions and Issues in
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Arts and Crafts Education in Japan, The 32nd InSEA
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CD, July 2008, pp.1-10.
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(&, SEFEOIEEEHED LIF5N, FEERDOP(CHEUDFEND.

- HEREMRCTFEY 2582 0 E T

wHYTS5—-I219BZElCKD, BSORDICHEEL TWDER DN ZHRFII25, £B&EE, 15—Ya

29




2016.7.30 =TBRBEERK VY —F 2+ —5 L4 in Osaka, Japan

Y, BEMIFBRCEDPT, BRNOED, RKEULZED, BRREOHNSHUWEE, HUWKRRERZME
o

=88 Experimentieren,/ IFFDEER. .. EFTBRT AN Z, BhEHZ(BET DREDBRER THD. N
5(F, EFEOBEOBHNSERT DEBEE(ICHIGL TLS, . EBEFERNVLGEARNEEDLRE, ZUTBA
8RB DDERC ZHENSEBBEDEREN TH D L =R T D, 1 (AL, S.113)
TP=-TY + TaITVTILONERZKEAYU X135 LAEEZR TARB, BA, Xk, )DBE:

NEFHE TAR, 8% b OE¥ETE, BELEELRT—VE, FHULEBEADT « —)L RODPIfL
B SN2HBIRENSEBHREND, / ATREOPOILBEHTHD NBOEE; , LHERRER
7, 2UT "BRRREEN ([CF, ZNZNRO=DDEBEEND T + —)LRAMIEL TWL\D,

ANBDATE : FASEHBDD-FAIIZR LISDDD : FEBIERRL, BSZMEIEL, BS5ZHED / Th-B-
BAR —RICEEL, —HBICHED, HECE/ COUROFES : B5%(ER, BSETREL, BS5IER
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XALREIRR EIRE | TECHEZMRL, BT 2/ HEiVam=EiglL, RRID/AE, &Y, 1E:
BlEL, REL, RIS,
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HRDZF B (FETHRDOESNREEIRRICT T DEENHIBEZ OTREIC U, RIFICHRZARNCIERT D
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(2)RI - EMRHHHCHT 2RBEBRORLE :

WS4 =01 AT P-LIYM:

BYNTI(E, AESE CRNICEREBEDBERICEKT DmEZEIC, ERFRICH(TDHE =il OFEB
Bl ROEKSICBHNEINTVD, Rl HCH(FTDEED, EIFRIRBODT, Z U THIEMvReik
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EBENENREDEZDAMEDED E L TRIHET DT E&TRECLT<ND, J (AL, BW-GS-S.98)
fte5EIN 2006/7 FEBREF LTI D LDIFE, 2001 FEICHEITESNGE T8 FHI—MFEFLFIDLDID
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(FENERD, BRPEEOMEIERVVARABRERICE T, BEORBRENEENCEIND, I571vD
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BERDIFECTH D) (AL, S15)&,
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BENTWND, ZNIFE—ICE, "BEEUTLK AR b BSEIDEZSETREDTHD, ... EIICE
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HIE - FBROERZ —MABEFHTHEM LT DHERE L THIES SN ER < LFZHBRIOBEHR L IEEHED
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LROHERERIDSEROFRBICE D TEDDITERRBEWEZR LTV HDEBHNS,
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@Richtlinien und Lehrplaene zur Erprobung fuer die Grundschule in Nordrhein-Westfalen. Kunst. Ministerium fuer

Schule, Jugend und kultur des landes Nordrhein-Westfalen, 2003.

QRichtlinien und Lehrplan fuer das Gymnasium—Sekunderstufe |.-in Nordrhein-Westfalen. Kunst. Ministerium fuer
Schule, Jugend und kultur des landes Nordrhein-Westfalen, 1993.

@hBildungsplan 2004 Grundschule. Ministerium fuer Kultus, Jugend und Sport Baden-Wuertemberg, 2004.

(B®Gymnasium 2004. Das paedagogische Konzept. Ministerium fuer Kultur, Jugend und Sport Baden-Wuertemberg,
2004.

®Bildungsplan fuer das allgemein bildende Gymnasium mit achtjaerigem Bildungsgang. Ministerium fuer Kultur, Jugend
und Sport Baden-Wuertemberg, 2001.

@Rahmenplan Grundschule 2002/2003. Kulutusministerium Hessen, 2002.
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®Grundschule Rahmenplan Aesthetische Bildung 2002/2003. Kulutusministerium Hessen, 2002.

ZDMDSESTHR

SERRIFE TEENEOVEPESE) BERE 285K, RV 1B AAEREFK), 2002 &,

-REIES, SR, BUTIEEMRE TRV OHE) REE, 1998 F,

SAGHE TR Y (CHITDEMEBFEODBEDIHAR BEERE, 2001 &,

NV - TIVDIULRE, B BFR TR VICHITDEMNER) FEZLEAR 1982 &,

-Rahmenplan Bildende Kunst. Bildungsplan Grundschule 2002. Behoerde fuer Bildung und Sport von Freie Hansestadt
Hamburg. 2002.

-Rahmenplan Bildende Kunst. Bildungsplan Gymnasium, Sekunderstufe |. 2002. Behoerde fuer Bildung und Sport von
Freie Hansestadt Hamburg, 2002.

-Kunstfertiglos 7-10. Materialien zur Ausstellung und Fachtagung 1996. Behoerde fuer Bildung und Sport von Freie
Hansestadt Hamburg. 1996. ( As for the photos of this book and Rahmenplan Bildende Kuenste in Hamburg, | thank
Frau Polendt for her kind help. )

-Lehrplan Kunst. Gymnasialer Bildungsgang Jahrgangsstufen 5 bis 9. Kulutusministerium Hessen, 2002.

-Constanze Kirchner: Kinder und Kunst der Gegenwart. Zur Erfahrung mit zeitgenoessicher Kunst in der Grundschule.
1998.
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https://www.ph-heidelberg.de/kunst/personen/hauptamtich-lehrende/biographie-prof-mario-urlass/urlass-downloads html
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Potential of Art Projects at Elementary
Schools - The "Building site" as a
project theme and metaphor for
teaching

Prof. Mario Urla3(Urlass)
University College of Education, Heidelberg,
Germany

<Career >

1966  born Zwickau
1982-1986 Institute for Teacher Training,
Auerbach. Majoring in Elementary Education
1989 — 1992 University of Leipzig (Universitat
Leipzig). Art Education
1993 Grant from the Saxony Ministry for the
Sciences and the Arts for the "Progetto
Civitella d'Agliano/Italien”
1988—-1994 Research Assistant, Art Department,
Institute for Teacher Training, Auerbach
19941998 University of Chemnitz-Zwickau
1998-2003 University of EHangen-Nirnberg
2003~ University College of Education
Heidelberg (Padagogische Hochschule
Heidelberg), Baden Wurttemberg, Federal
Republic of Germany (Bundesrepublik
Deutschland). Professor of Art and Art
Education

<Fields of Specific Interest in Teaching and
Research>

* Teaching Art at elementary level

* Interdisciplinary Art projects as part of Teacher
Training

* The Teaching of Art with focus on Nature

* Contemporary art in school and college
(Numerous papers, lectures and in-service
courses on the above)

* Personal work and exhibitions in the fields of
painting, photography and three-dimensional
work

+ Joint Co-ordinator of the International INSEA
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"Horizons" Congress in Heidelberg/ Karlsruhe,
July 2007 (along with Prof Dr Buschkuihle/
Gielden and Prof Dr Kettell/Karlsruhe)

» Esrasmus Partnership with Karls University,
Prague and Graz University College of
Education

<Book>

* Horizonte. Internationale Kunstpaedagogik:
Beitraege zum Internationalen INSEA-Kongress
"horizons/horizonte - insea2007germany”,
Athena-Verlag, 2009.

+ MitEinAnder: Zur Praxis einer partizipatorischen
Kunstpaedagogik in der Grundschule , Kopaed
Verlag,2013.

+ Convention: Ergebnisse und Anregungen #

Tradition # Aktion # Vision, Kopaed Verlag, 2013.

<website>
https:/Awww.ph-heidelberg de/kunst/personenhauptamtich-ehrende/biographie-prof-mario-uriass/uriass-downloads html

http://www.mario-urlass.de/

Sonnenblume pdf (OFHHTOY U N)

A, defleadmin/ms-faecherkunstPROJEKTE_GS/SONNENBLUME__Kompattbiit’%.C3%Adismodus _j

55cent pdf (55Cent 70T )

https:/Avww.ph-heidelberg.deffleadmin/ms-faecherkunst’PROJEKTE _GS/55Cent Urlass.pdf

Dachbodenprojekt pdf (D7 'OV T <)

ROJEKTE_GS/Dachbodenprojekt Uriass__Kompatbit’sC3%Adismodus _pdf

ZU SICH SELBST KOMMEN

htips:/Aww.ph-heidelberg deffleadmin/ms-faecherkunstPROJEKTE_GS/SELBST__Kompatibilit7eC3%Adtsmodus_.pdf

Das Eigene

https:/Avww.ph-heidelberg.deffleadmin/ms-faecherkunst/PROJEKTE_GS/Eigenes.pdf
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Present Condition and Perspective of Art
education in Jarman Elementary School
and Chalenge Work of Professor UrlaR.

Rl &
ABRTREBFEEERE 860
Assistant professor
OKADA, Yoko

College of Osaka Chiyoda
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K. 2000-2006.
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B®DINSEA in Osaka BfFz=F—TODLTDPD &
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EZTVWETD,
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Potential of PBL (Project-based Learning/
Problem-based Learning) in Art Education

Professor FUKUMOTO, Kinichi
Hyogo University of Education

MEXT (The Ministry of Education,
Culture, Sports, Science and Technology) has
been regularly updating the goals and contents
of the Course of Study for each teaching
subject, including Art and Handicrafts, from the
viewpoint of improving quality and ability. Work
is currently in progress towards the next
revisions of these Courses of Study. The
prominent features of this work which is being
conducting from the viewpoint of “a curriculum
open to society” are (1) systematization of the
goals and contents of all subjects based on the
three elements of quality and ability, i.e.
“knowledge and skills”, “abilities to think, judge
and express” and “motivation to learn”, (2)
clarification of “viewpoints and method of
thinking” which is fostered in line with the
characteristics of each subject and (3)
consolidation of a learning process in tune with
these three elements. Art education is no
exception to future review along with this
course of development.

In general, two types of “knowledge” are
recognized in relation to the “knowledge and
skills” which are part of the three elements.
One is “procedural knowledge” (how-to type
knowledge) associated with an ongoing course
of action, etc. and the other is “conceptual
knowledge” which is systematized during a
course of exploration or after such exploration.

Knowledge in art education is thought to
be built as “conceptual knowledge” which is
developed as systematic understanding based
on awareness of the extenal world, etc.
through a process of trial and error involving
one’s own body in the leaming process. This
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systematic understanding is then purposefully
mobilized to create an art work of one’s own in
response to a specific theme. However,
“conceptual knowledge” in art education is
prone to the misunderstanding that it is fixed,
stereotypical knowledge. It is, therefore,
essential for “conceptual knowledge” in art
education to be accurately and fully
understood.

In the case of “skills”, they should mean
the technical capability to pursue one’s own
creative activity to respond to a given theme
rather than the passive capabilty to use
stereotypical techniques.

The “abilities to think, judge and express”
are not the mono-directional abilities to simply
use “knowledge and skills” but are mutually
complementary as well as mutually beneficial
in the learning process. In art education, it is
very possible for a new idea to be born during
work or trial using one’s hands, leading to the
reconstitution of formative knowledge. In this
sense, the organic relationship of the three
elements of quality and ability firmly establishes
quality and ability.

Growing attention is being paid to active
learning from the viewpoint of consolidating the
learning process in additon to the three
elements. The principal tenet of active learning
is facilitation of the improvement of teaching
based on three viewpoints, i.e. (1) deeper
learning, (2) cooperative learming and (3)
self-motivated learning.

In the process of “self-motivated learning”,
pupils are expected to persevere with their
learning with the goals in their sight and to
move to the next step of learning based on the
review results of their own work. In the process
of “cooperative learning”, pupils are expected
to widen their world of thought through
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collaboration with others and their interaction
with the external world.

For the realization of “deeper learning”, it
is important to sharpen one’s own unique as
well as integral views and ways of thinking in a
reciprocal learning process involving the three
elements of quality and ability. Also important
for teaching is the firm establishment of the
characteristics of art as a teaching subject and
the process where pupils learn to understand
(i) the functions and meanings of artistic actions
in society or the national culture and (ii) the
complementary relationship with other fields.

PBL (Project-based Learning/Problem
-based Learning) is one type of active learning
which is now attracting much attention as a
method to facilitate self-motivated participation
in learning among learmners to develop new
knowledge.

The activies pursued by Professor
Urlass are very thought-provoking as an
attempt to examine the methodological
significance and value of PBL in art education.
We would like to learn from Professor Urlass
how leamers subjectively determine “how” to
proceed with their learning while confronting
various formative themes, resulting into “what”
kind of expression while sharing the awareness
acquired in the process and “‘how” they
internalize their awareness and expression.
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Actual Themes and Curriculum for Art
Education in Schools in Germany

Associate Professor Yukawa, Masaki
Kansai Fukushi Kagaku University, Osaka

| previously studied at Kunstakademie
Dusseldorf under the tutorship of Professor Jan
Dibbets. | studied painting in his class. After
graduation, | established a base in Wuppertal
as an artist and exhibited my work in Germany
and Japan. In Germany, | participated in group
exhibitions at the Japan Cultural Institute in
Cologne and at the Nordrhein-Westfalen
Parliament in Dusseldorf in addition to personal
exhibitions at art galleries in Frankfurt, Aachen
and other cities.

| returned to Japan six years ago and have
since been engaged in the production and
presentation of my paintings while engaging in
research on art education. | am particularly
interested in the development of the curriculum
for education involving painting work which is
my specialist field. While school education on
artistic expression in Japan stressed technical
instruction by teachers, | wonder if there is any
opportunity to implement a curriculum closely
linking appreciation and expression activities so
that a stimulated interest in art will produce
people who love art.

This thinking has been formed through my
own experience as the father of two daughters
while living in Germany. As a parent, | was
naturally interested in the education of my
daughters and was greatly surprised by the
significant differences between the curricula for
art education at nurseries, elementary schools
and secondary schools in Germany and those
in Japan. In short, art education in Germany
appears to integrate expression and
appreciation. Rather than technical instruction,
teaching in Germany appears to be geared to
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facilitating children’s understanding of art and
stimulating their motivation for expression.

In Japan, even though the Course of
Study advocates “fostering of the sentiment of
love for art”, teaching at the forefront of school
education focuses on actual expression. In
some cases, excessive emphasis on art work
as an end result makes children hate art
lessons. From the viewpoint of a painter, it is
disappointing to see that few Japanese people
appreciate  paintings with a profound
understanding. The problem we can and
should detect here is that it is essential for
Japan to foster people who can understand the
essence of art and also broaden the base for
art. When we expect art education in school to
fulfil these imperatives, | believe that art
education in Germany offers a model case.

Using this opportunity, | would like to ask
Professor Urlass about the following three
points.

(1) It appears that the status of art education
in overall school education in Germany
significantly differs from that in Japan. |
would like to learn about the German
thinking regarding the meaning and
objectives of the learning of art in school.

Art education in Germany appears to
derive many themes for art work from the
history of art. Earlier, | mentioned that art
education in  Germany integrates
expression and appreciation. If anything,
an important purpose of art education
appears to lie with teaching of the history
of art through expression and appreciation
activites. How do you respond to this
observation about art education in
Germany?

At gymnasia in Germany, there is a course
called “differentiation course”. While the
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actual content of this course varies from
one school to another, the school of my
daughters has a combined art/music
course. | found this kind of teaching to be
very unique. Would you please explain the
objective and significance of the
“differentiation course”.

Please forgive any ignorance on my part
asking these questions as | really would like to
educate myself.
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Reflexion upon the base for flexible
understanding of art education or flexible
teaching activities nowadays

Professor Dr. Suzuki, Mikio
Kobe University

[My academic viewpoint]

1. For over 30 years, | have researched into
German pedagogy of art education with
respect to Bauhaus-people and academic
pedagogs of art education after 1945, like
Reinhard Pfennig, Gunter Otto, Emst Roettger
and so on.

Through these researches of mine, | found
out the contribution of German pedagogs of art
education and speculative pedagogy after
1970. In my impression, we need deep
understanding of the metamorphoses of
German pedagogy. And we need more
realistic way of pedagogical or didactic thinking
of the education.

2. For 18 years, | have researched into how
children develop simple activites and simple
works with materials and various motivations
into their own expression. And | found out that
this matter is at the same time the basic seed
of teacher training education nowadays (Cf.: M.
Suzuki et al (ed.), Art Education which touches
the Heart of Children, 2012.)

[Explanation about my viewpoint]

1. Art education in Germany or German
pedagogy of art education, and
“Zoukei-Asobi(Playful Art Atudy)” in Japan (one
kind of art education with the help of various
doings and simple works) should be
understood in the each fundamentally different
contexts. And if we simply mix them together, it
will mislead us in art education. But if we grasp
the difference of their meanings and contexts,
and if we understand the corresponding
positive factors between them (ex.: flexible
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understanding of artistic activities, artistic works
and so on), it might bring us something
important for our art education. In this context, |
want to reflect the following matters.

2. Recently in 2014 and 2016, | found out
two contrasted matters in German art
education. In  Nordrhein-Westfalen, art
education had flowered splendidly for long
years, but the education now (this time, in
Gymnasium) is facing a “diffucult situation”. |
suppose that this depends on the educational
policy there. On the other hand in Dresden and
the cities around Dresden, the social situation
was regarded as severe, but the art education
in 2014 and 2016 looked “considerably well
matured”.

| cannot analyze the reasons exactly. But
from my research travel in Dresden in 2014
and 2016, | felt something important
concerning the education; < basic experiences
and flexible understanding for art education by
art teachers>, and <their flexible practices for
art education>.

Now under the globalization, we are
sometimes obliged to modify our art education.
But art teaching | saw in Dresden taught us
what is important for art education.

In every country, better art education can be
made bloom by various challenges of art
teachers, and the streams for better art
education will be prepared only by such active
art teachers.

[About the lecture by prof. Mario UrlaB in
Japan, July 30. 2016]

At first, | will report my first impression of the
lesson by prof. Ural3. | was so moved by the
works by children in the lesson, and | can
express it with the adjective words; “joyful”,
“lovely”, “fantastic”.
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In Germany, many old generation built up big
structure of German pedagogy of art education
(Kunstpaedagogik). But after being developed
SO much, it began to become speculative in
many cases. And it became very difficult for
younger generation to grasp the living roots
and living spirits of the pedagogy.

But the practices and lessons by prof. Urlaly
gave me some fresh impression and natural
spirits for art education. It seems to me one
kind of “natural and pure heart” for German art
education.

| already mentioned two matters: < basic
experiences and flexible understanding for art
education by art teachers> and <their flexible
practices for art education>. And | evaluate
And | evaluate the Project by prf. Urlal3 from
this points of my view.

[What | want to ask prof. UrlaB]

| am interested in your art education. And in
this meaning, | found out that you might be
thinking now how to advance art education and
the teacher training education in Germany.

The time for question & response is so short
that we will unable to discuss deeply, but |
hope that you will give us some opinions about
this matter.
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<Creation> and Conception by Body

Professor Sato,kenji
Osaka kyouiku University

[Position]

| have been pursuing research on art
education, research on the history of the
concept of art and activities as a textile artist in
an integral manner rather than simultaneously.
What | value most in this endeavour is teaching
and education at university because my
students will actually lead the formative art
education of children in the near future. | really
love to see my students develop “an open body”
and become very perceptive teachers to the
formative activities of children based on a
flexible understanding of children. Formative art
education with the body and senses of the
teacher being closed is meaningless.
Awareness of the positiveness of a child is
neither easy nor simple. What is required to
maintain the openness of my own body
constantly changes form one moment to
another and | am always trying not to become
fixated.

[Problem Awareness]

Debates about art education, especially
about “Playful Art Study” have been very useful
for art education in most cases because they
debate “children’s ongoing formative acts
themselves” instead of “what have been
expressed”.

Unfortunately, the achievements of these
debates are limited. In art education at
secondary and higher schools in particular,
there is still a deep-rooted trend of thought
which seeks to establish the meaning of a
formative expression from the single angle of
“what has been expressed”. With this kind of
thinking, the value of artistic work is determined
prior to any exploration of who produced it and
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how. In such a case, art tends to be
authoritarian as well as definitive. There are
cases of art education being left behind the
times. Guidance relying on teaching technique
excessively is one such case. Then, what
should be done?

“Playful Art Study” is not simply an activity of
artistic expression at elementary schools. It
must be inherited as a philosophy which raises
the important issue of “formative thinking”. An
encounter with materials leads to the
transformation of the said materials through
one’s own actions involving the hands and the
body. There is no way to discuss art education
without talking about this very simple but
essential process of “an encounter with and
working on the world”.

| am fully aware that modern structure has
“institutionalized” out bodies. We should not
naively assume the existence of an innocent
body as our bodies are constantly in contact
with a “semantic field”. Nevertheless, my actual
feeling is that the formative activities of children
begin with an encounter between their bodies
and the external world. | believe that this is also
true for adults.

One of my works was once introduced as a
work expressing “the universe” at an exhibition
called NATURE SPLIT which was touring art
galleries in Spain. This interpretation did not
reflect my concept behind this work. It may well
be possible to explain my work in such an
abstract manner but | am always driven by the
motivation “to use and transform this or that
material into something else”. This motivation is
very close to a physical sensation | feel in the
production process.

| must emphasize that the gap between
abstract interpretation and more concrete
motivation does not need correction. The gap
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exists as it is. The context in which a work of art
is signified and presented to the world does not
necessarily overlap with the thinking behind the
artistic production itself. Nevertheless, | believe
that there should be more emphasis on the
latter in art education.

[Hoped-for Dialogue]

| found the children’s activities in
Professor Urlass’s project truly interesting. |
would really like to hear about what kind of
formative thinking was taking place in the
children participating in the project or how the
plans and concepts for formative expression
were borne in the children themselves.





